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no one would try to disparage Lenin, for instance, by
accusing him of 'stealing' his ideas from Marx. Because
of his political inclinations, Lenin very naturally and
properly took what Marx had to offer him, and bent it to
his own purposes; and was a follower of Marx only in the
sense that he was born later. Only in that sense was Shaw
a follower of Ibsen.
The truth is, that towards the end of the nineteenth
century the  drama,  no less  than  politics  and religion,
needed an infusion of new life, and the consciousness of
this need produced various men in various places, Ibsen
and Shaw and Chekov among them, for its practically
simultaneous fulfilment.    This consideration, however, did
not prevent the charge of plagiarism from being levelled
at Shaw.    In one of the controversies fought out in the
newspapers he was specifically charged with filching his
ideas not only from Ibsen, but from Strindberg, Nietzsche,
Schopenhauer, and Tolstoy.    Everybody who was anybody
entered the arena for or against, and for a long time it
seemed as if the only uninterested person was Shaw.    At
length  he too  made his  contribution to  the din.    He
rebuked the illiterate English theatre critics who, whenever
they met with an unfamiliar idea, always assumed that it
must have come from abroad, although it would have stared
them in the face if they had ever heard of such men as
Samuel Butler or Herbert Spencer, not to mention Shelley
and Darwin, or had ever opened a contemporary English
book of any importance.    He asked those who contended
solemnly that Nietzsche was the first man to point out that
mere morality led nowhere, whether they had ever heard
of Bunyan or come across his Badman.    He then described
the street he lived in, his neighbours, their habits, the
sanitary accommodation for washerwomen, the vestry on
which he sat, the men who made up its committee, and how
their ideals prevented them from descending so low as to
think about washerwomen at all, and concluded:  'If a
dramatist living in a world like this has got to go to books
for his ideas and inspiration he must be both blind and
deaf.    Most dramatists are.'    And that ended that, in con-
troversy Shaw being an adept at writing Finis with a final